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7.2. The Old English Literature (450-1066)

This age started in the fifth century when the Jutes, Angles, and Saxons came to
England from Germany, defeated the English tribe (Celts), and started their reign. It
ended in 1066 with the Norman Conquest.

7.2.1. Influencing Factors of the Literature of this Period
(1) Christianization of the pagan tribes began in England.

(2) The 7th century is marked by the establishment of monasteries by Christian
authorities where written literature began since whatever had existed literature before

that time was oral.

(3) Alfred the Great who ruled England from 871 to 901 encouraged education and

supervised the compilation of The Anglo Saxon Chronicle.
(4) The presence of the Anglo- Saxon culture and folklore

7.2.3. Major Literary Works of the Period

Beowulf is the earliest English written epic of this period. “The Wanderer”, “The
Seafarer”, “The Husband’s Message” and “The Wife’s Lament” are old English poems
recorded in Exeter's book' considered as the most remarkable literary works of the age.
Moreover, The Anglo-Saxon Chronicle written in this age is the earliest prose of

English literature.
7.2.4. Prevailing Literary Features of the Age

The following thematic and structural (content and form) features prevail in the

literary works of this period and mainly in the epic poem Beowulf

1) Most of the literary works are anonymous.




2) Paganism dominates the literary spirit of the time though Christianity is also

traceable.

3) Strong belief in Fate is reflected.

4) Evil is symbolized by monsters and good is promoted through heroes

5) Romantic love is absent. No presence of love stories as the core interest of poems
6) Attitude towards women is respectful.

7) Sea adventures, savagery, and heroic activities are honored.

8) Use of more metaphors and fewer similes is the practice of the time.

9) Alliteration is used as the main ornamental poetic device and all alliterative

syllables are stressed. (Poems are called alliterative verses)

10) Kennings (compound words instead of single words) are widely used. Here are
some examples: “whale-road” for the sea, “loaf-giver” for the king, “life-house” for

the body, “soul-destroyer” for the monster, etc.

11) Verse lines do not have an equal number of syllables. Syllables in one line vary

from six to fourteen.
12) End-rhyme is ignored.

The Story of Beowulf

Old English

Beowulf is written in Old English, the language from which contemporary English evolved.
Although modern English is related to Old English, contemporary English speakers cannot
read the original text of Beowulf without extensive study of the language. Old English is much
more Germanic than contemporary English is because it had not yet been influenced by
French. There are certain Old English characters that are no longer part of the English
alphabet, including 8, called an "eth," p, called a "thorn," and @, called an "ash." The opening
lines of Beowulf in the original Old English are:

Hweet. We Gardena in geardagum,
peodcyninga, prym gefrunon,

Why is Beowulf a famous and important story?


https://study.com/learn/lesson/time-period-beowulf-overview-historical-background.html

Beowulf is famous for being the first known work of English literature. It is important because
of its historical and linguistic insight as well as its literary value as an epic poem.

What is the story of Beowulf?

Beowulfis about a young warrior who defeats two monsters that are terrorizing a mead hall.
Later, he becomes king and slays a dragon that threatens the lives of his subjects.

What is the main message of Beowulf?

Beowulf'is not a moralizing text and therefore does not have a message as such. It deals with
themes of heroism, monstrosity, honor, and glory. It is about a warrior's successes in battle
over the course of his life.

Beowulf (/'berawolf/;[1] Old English: Béowulf ['be:owutf]) is an Old English epic poem in the
tradition of Germanic heroic legend consisting of 3,182 alliterative lines. It is one of the most
important and most often translated works of Old English literature. The date of
composition is a matter of contention among scholars; the only certain dating is for the
manuscript, which was produced between 975 and 1025 AD.[2] Scholars call the anonymous
author the "Beowulf poet".[3] The story is set in pagan Scandinavia in the 6th century.
Beowulf, a hero of the Geats, comes to the aid of Hrothgar, the king of the Danes, whose
mead hall Heorot has been under attack by the monster Grendel for twelve years. After
Beowulf slays him, Grendel's mother takes revenge and is in turn defeated. Victorious,
Beowulf goes home to Geatland and becomes king of the Geats. Fifty years later, Beowulf
defeats a dragon, but is mortally wounded in the battle. After his death, his attendants
cremate his body and erect a barrow on a headland in his memory.
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The Middle English Period (1066-1500)
8.1. Introduction

This period started with the Norman Conquest in 1066 led by William of Normandy
and ended at the close of the fifteenth century. There are two shorter eras within this
period. The time from 1066 to 1340 is called the Anglo-Norman Period because the
literature of that age was composed mainly in Anglo-Norman, the French dialect,
spoken by the ruling aristocracy of England. The period from 1340 to 1400 is called
the Age of Chaucer because he, as an outstanding poet, dominated this period. The

whole period from 1066 to 1500 is called The Middle Ages. The first part of the
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Middle Ages 1s called the Dark Ages because little is known about what happened

during that time.
8.2. Influencing Factors of the Literature of this Middle English Period

This literary period is influenced by a set of events that had a great impact on the
writings of the time. Some of them are social and cultural and others are political. Here

are the most important ones:
(1) The English parliament was established in 1295.

(2) Crusade, the religious battle between Muslims and Christians, took place between

the 11th and 13th centuries.

(3) Magna Carta, the great charter which limited the power of the monarchs was

passed on 15th June 1215.

(4) In 1362 English was declared to be the language of law and courts. Before, the

French language was the authorized language in the British institutions.

(5) The Norman Feudal System, the severe taxation system, fell after the Black Death,
a plague in 1348-49.

(6) John Wycliffe started his Reformation of the English Church.
(7) William Caxton established a printing press in 1476.

(8) Renaissance began after the crusade defection. Thus, the Christian scholars fled to
different parts of Europe, Britain was one of their destinations, where they spread their
knowledge. Thus, earliest learning started reviving. This restoration of classical
knowledge is called the renaissance. Its features are interest about the unknown,
patriotism, desire for limitless wealth and power, love of adventures, admiration for

beauty, care for humanism, and fondness for the past.
8.3. Major Authors of the Period and their Major Works

John Wycliffe (1324-84): He is labelled the father of English prose. He translated The
Bible from Latin into English



John Gower (1325-1408): wrote Confessio Amantis

Geoffrey Chaucer (1340- 1400): wrote Troilus and Criseyde (1387), Canterbury Tales
(1 385-1 400)

William Langland (1332-1386): wrote Piers Plowman (1362)

Sir Thomas Malory: wrote Morte de Arthur (1485), which is considered the first

romance in prose

8.4. Prevailing Literary Characteristics of the Age
1) Poetry serves as the main genre.

2) Prose in English started to own a strong foundation.

3) The English language reaches a considerable standard though old spelling

continues.
4) Drama began in its ancient forms “Mystery Play,” “Morality Play” and “Interlude”.

5) The writers of the age are influenced by the Italian authors Dante, Petrarch, and

Boccaccio.

6) Love, chivalry, and religion are the three principal literary subjects of this period.
7) The spirit of romance dominates the age, unlike the old English period.

8) Use of pentameter (ten syllables in each line) begins.

9) End-rhyme is introduced.

10) Stressed alliteration (alliterative verse) is thrown away and humor, irony, and

satire are brought into practice.
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Geoffrey Chaucer

Geoffrey Chaucer (c. 1342/43-25 October 1400) was the outstanding English poet before
William Shakespeare and is often called “the first finder of our language.” means that
Geoffrey Chaucer helped shape English into _a literary language. The Canterbury Tales
stands among the greatest poetic works in English. During the second half of the fourteenth
century, Chaucer also served in public life as a courtier(worked within the royal court and
served the king), diplomat(carried out missions abroad for the English crown.), and civil
servant(managed administrative and financial duties for the state). Three successive
kings—Edward III, Richard II, and Henry IV—trusted and supported him. Despite this public
career, Chaucer is remembered chiefly for his poetry.

Perhaps the chief characteristics of Chaucer’s works are their variety in subject matter, genre,
tone, and style and in the complexities presented concerning the human pursuit of a sensible
existence. Yet his writings also consistently reflect an all-pervasive humour combined with
serious and tolerant consideration of important philosophical questions. From his writings
Chaucer emerges as poet of love, both earthly and divine, whose presentations range from
lustful cuckoldry to spiritual union with God. Thereby, they regularly lead the reader to
speculation about man’s relation both to his fellows and to his Maker, while simultaneously
providing delightfully entertaining views of the frailties and follies, as well as the nobility, of
mankind.

Geoffrey Chaucer shows wide variety in subject, genre, tone, and style.

His works explore the complexity of human life and the search for meaning.
Humour appears throughout his writing.

Humour coexists with serious and tolerant reflection on philosophical issues.
He writes about love in many forms.

Love ranges from physical desire to spiritual union with God.

His works invite reflection on human relationships and the divine.

He presents human weakness, foolishness, and moral dignity.

Entertainment and moral insight operate together.

The Canterbury Tales, frame story by Geoffrey Chaucer, written in Middle English in
1387-1400.

The framing device for the collection of stories is a pilgrimage to the shrine(tomb) of Thomas
Becket in Canterbury, Kent. The 30 pilgrims who undertake the journey gather at the Tabard
Inn in Southwark, across the Thames from London. They agree to engage in a storytelling
contest as they travel, and Harry Bailly, host of the Tabard, serves as master of ceremonies for
the contest. Most of the pilgrims are introduced by vivid brief sketches in the “General
Prologue.” Interspersed between the 24 tales are short dramatic scenes (called links)
presenting lively exchanges, usually involving the host and one or more of the pilgrims.
Chaucer did not complete the full plan for his book: the return journey from Canterbury is not
included, and some of the pilgrims do not tell stories.
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e The Canterbury Tales uses a pilgrimage as its framing structure.
Pilgrimage leads to the shrine of Thomas Becket in Canterbury.
Thirty pilgrims meet at the Tabard Inn, near London.

Pilgrims agree to a storytelling contest during the journey.

Harry Bailly acts as judge and organizer.

Pilgrims appear through brief, vivid portraits in the General Prologue.
Short dramatic links connect the tales and show interactions among pilgrims.
The collection includes 24 tales.

The original plan remains unfinished.

The return journey and some planned stories are missing.

¢ Geoffrey Chaucer left the work incomplete.

The use of a pilgrimage as the framing device enabled Chaucer to bring together
people from many walks of life: knight, prioress, monk; merchant, man of law, franklin,
scholarly clerk; miller, reeve, pardoner; wife of Bath and many others. The multiplicity of
social types, as well as the device of the storytelling contest itself, allowed presentation of a
highly varied collection of literary genres: religious legend, courtly romance, racy fabliau,
saint’s life, allegorical tale, beast fable, medieval sermon, alchemical account, and, at times,
mixtures of these genres. The stories and links together offer complex depictions of the
pilgrims, while, at the same time, the tales present remarkable examples of short narratives in
verse, plus two expositions in prose. The pilgrimage, which in medieval practice combined a
fundamentally religious purpose with the secular benefit of a spring vacation, made possible
extended consideration of the relationship between the pleasures and vices of this world and
the spiritual aspirations for the next.

Geoffrey Chaucer uses a pilgrimage to unite diverse social groups.

Pilgrims represent religious, professional, scholarly, and working classes.
Social diversity enables wide thematic and stylistic range.

Storytelling contest supports multiple literary genres.

Genres include romance, fabliau, religious legend, sermon, fable, and allegory.
Tales and links together deepen character portrayal.

Most stories appear as verse narratives.

Two sections use prose instead of verse.

The pilgrimage blends religious duty with worldly pleasure.

This structure allows reflection on earthly desire versus spiritual goals.

The Canterbury Tales consists of the General Prologue, The Knight’s Tale, The Miller’s Tale,
The Reeve’s Tale, The Cook’s Tale, The Man of Law’s Tale, The Wife of Bath’s Tale, The
Friar’s Tale, The Summoner’s Tale, The Clerk’s Tale, The Merchant’s Tale, The Squire’s
Tale, The Franklin’s Tale, The Second Nun’s Tale, The Canon’s Yeoman’s Tale, The
Physician’s Tale, The Pardoner’s Tale, The Shipman’s Tale, The Prioress’s Tale, The Tale of
Sir Thopas, The Tale of Melibeus (in prose), The Monk’s Tale, The Nun’s Priest’s Tale, The
Manciple’s Tale, and The Parson’s Tale (in prose), and ends with “Chaucer’s Retraction.” Not
all the tales are complete; several contain their own prologues or epilogues.

Probably influenced by French syllable-counting in versification, Chaucer developed for The
Canterbury Tales a line of 10 syllables with alternating accent and regular end rhyme—an
ancestor of the heroic couplet.
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The Canterbury Tales (written c. 1388-1400 CE) is a medieval literary work by the poet
Geoffrey Chaucer (I. c¢. 1343-1400 CE) comprised of 24 tales related to a number of literary
genres and touching on subjects ranging from fate to God's will to love, marriage, pride, and
death. After the opening introduction (known as The General Prologue), each tale is told by
one of the characters (eventually 32 in all) who are on pilgrimage to the shrine of Thomas
Becket in Canterbury.

In The General Prologue, the characters agree to tell two stories going to Canterbury and two
coming back to the Tabard Inn at Southwark where they started from, totaling 120 tales. If
this was Chaucer's original plan and he never intended to deviate from it, then the piece must
be considered unfinished at only 24 tales. Some scholars claim, however, that Chaucer did
finish the work, based on the tone and subject matter of the last tale and The Retraction
appended to the manuscript.

The Canterbury Tales was popular centuries before it was actually published in c. 1476
CE. There are more copies of this manuscript than any other full-length medieval work
except the penitential poem The Prick of Conscience, also from the 14th century CE,
which was only so frequently copied due to its use by the Church. The Canterbury Tales
is considered Chaucer's masterpiece and is among the most important works of
medieval literature for many reasons besides its poetic power and entertainment value,
notably its depiction of the different social classes of the 14th century CE as well as
clothing worn, pastimes enjoyed, and language/expressions used. The work is so detailed
and the characters so vividly rendered that many scholars contend it was based on an
actual pilgrimage Chaucer took c. 1387 CE. This seems unlikely, however, as Chaucer
held a full-time position from the king at that time and any travels would have been
noted in court records.

The Canterbury Tales circulated widely before print publication around 1476.
Manuscript copies exceeded those of most medieval works.

Only The Prick of Conscience had more copies, mainly due to Church use.

The work stands as Geoffrey Chaucer’s masterpiece.

Importance extends beyond poetic skill and entertainment.

The text portrays fourteenth-century social classes in detail.

Descriptions include clothing, leisure activities, and everyday language.

Characters appear vivid and realistic.

Some scholars suggest a real pilgrimage inspired the work.

This claim remains doubtful due to Chaucer’s recorded full-time royal service at the time.

Chaucer's Life & Career

Geoffrey Chaucer was the son of a wealthy wine merchant of London, given a good education
at local schools, and entered into service of the royal court around the age of 13 in 1356 CE.
He served under three English kings, King Edward III (r. 1327-1377 CE), Richard II (r. 1377-
1399 CE), and Henry IV (also known as Henry Bolingbroke, r. 1399-1413 CE) in positions
ranging from page to soldier, courier, valet and esquire, controller of the customs house of the
London port, member of parliament, and court clerk and poet, among other duties.

Chaucer's works were never technically published during his lifetime as that concept had not
yet been invented but he was well known and highly regarded as a poet as his works were
copied by other scribes who then shared or sold them. The events of his life are well
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documented in court records, and it is known he was recognized for his poetic achievements
by Edward III (who granted him a gallon of wine daily for life for what was most likely a
poetic composition) and rewarded financially by John of Gaunt, Duke of Lancaster (1. 1340-
1399 CE) for composing his first major work, The Book of the Duchess (c. 1370 CE) in honor
of John of Gaunt's late wife Blanche.

By the time Chaucer began composing The Canterbury Tales, he was at the height of his
poetic powers and had traveled and read widely. He was fluent in Latin, French, and Italian,
but wrote in the vernacular of Middle English. The characters who appear in The Canterbury
Tales are drawn from Chaucer's life experiences and are probably amalgams of people he had
known (though some, like Harry Bailey the Innkeeper, are historical individuals) and
Chaucer's use of Middle English to tell their stories is particularly effective since he is able to
render their various accents and dialects as they would have sounded at the time.

The Canterbury Tales by Geoffrey Chaucer
Overview

The Canterbury Tales by Geoffrey Chaucer, written in the late 14th century, is a
collection of stories told by a group of pilgrims on their journey to the shrine of
Thomas Becket in Canterbury Cathedral. One of the best-loved works in the English
language, the lively, absorbing, perceptive, and outrageously funny stories in The
Canterbury Tales have earned Chaucer the sobriquet of ‘“the father of English
literature.” The tales are framed by a narrative in which each pilgrim tells a story to
pass the time on their pilgrimage. This structure allows for a diverse range of stories,
showcasing various genres such as romance, comedy, and moral allegory.

Set in medieval England, The Canterbury Tales provides a vivid depiction of the social
and cultural aspects of the time. The characters, drawn from different classes and
occupations, offer a cross-section of medieval society, allowing Chaucer to satirize
and comment on the moral and social conditions of the period. The use of Middle
English captures the linguistic nuances of the time.

The Canterbury Tales remains a significant work in English literature, celebrated
for its investigation of human nature, its social commentary, and its influence on the
development of the English language. Its portrayal of the complexities of human
behavior and the rich tapestry of medieval society continues to captivate readers and
scholars alike.
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Lesson : Elizabethan Literature

Introduction

The Elizabethan era (1558—1603) marked a golden age in English literature,

coinciding with the reign of Queen Elizabeth 1. This period witnessed the flourishing of
poetry, prose, and drama, with an emphasis on themes such as humanism, national identity,
and the complexities of power. It was an age of literary experimentation, linguistic
expansion, and theatrical innovation, producing some of the greatest writers in the English
language.

Key Figures of Elizabethan Literature

1. William Shakespeare (1564—1616) — The most influential playwright and poet of
the era, Shakespeare’s works include tragedies (Hamlet, Macbeth), comedies (4
Midsummer Night’s Dream, Twelfth Night), and histories (Henry V, Richard III). His
plays explore human nature, politics, love, and ambition with unmatched depth and
poetic brilliance.

2. Christopher Marlowe (1564—1593) — A pioneer of Elizabethan drama, Marlowe’s
plays, including Doctor Faustus and Tamburlaine the Great, introduced the use of
blank verse and complex protagonists driven by ambition and desire.

3. Edmund Spenser (1552-1599) — Best known for The Faerie Queene, an epic
allegorical poem celebrating Queen Elizabeth I, Spenser’s work blended medieval
chivalry with Renaissance ideals.

4. Sir Philip Sidney (1554-1586) — A poet, courtier, and soldier, Sidney’s Astrophel
and Stella was a groundbreaking sonnet sequence that influenced later poets.

5. Ben Jonson (1572-1637) — Known for his satirical plays (Volpone, The Alchemist),
Jonson refined the classical unities of drama and was a significant influence on later
literary traditions.

Key Themes and Characteristics of Elizabethan Literature

~ Humanism — Inspired by the Renaissance, Elizabethan literature emphasized the
potential of human intellect and creativity.

~ Nationalism — Writers celebrated England’s rising power, especially in history plays
and poetry.

~ Religious and Political Tensions — The Protestant Reformation and conflicts over
succession influenced literary themes.

~ Exploration and Discovery — The age of exploration inspired imaginative depictions

of the unknown world in literature.

~ Theatrical Innovation — The construction of permanent theaters, such as The Globe,
allowed for more sophisticated staging and dramatic experimentation.

Shakespearean Drama: A Closer Look

One of the defining elements of Elizabethan literature is the development of English drama.
Shakespeare’s Hamlet exemplifies the complexity of Elizabethan tragedy, with its themes of
revenge, existential crisis, and moral ambiguity. The soliloquy “To be or not to be” reflects
the depth of Shakespeare’s psychological insight into his characters.

Significance of Elizabethan Poetry and Prose

Elizabethan poetry, particularly the sonnet, reached its peak during this period. Poets like
Spenser, Sidney, and Shakespeare crafted intricate sonnet sequences, exploring themes of

love, time, and beauty. Meanwhile, the prose of the era, including The Arcadia by Sidney
and Euphues by John Lyly, showcased elaborate rhetoric and courtly ideals.
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‘ Lesson : William Shakespeare’s Selected Works

Introduction

William Shakespeare (1564—1616) remains one of the most influential literary figures
in history. His works, which include tragedies, comedies, histories, and poetry, have shaped
English literature and drama. His profound exploration of human nature, complex characters,
and innovative use of language continue to resonate across cultures and generations.
Key Selected Works

1. Tragedies

~ Hamlet (1600-1601) — A psychological exploration of revenge, morality, and
existential doubt. The play’s famous soliloquy, “To be or not to be,” highlights
Hamlet’s inner turmoil.

~ Macbeth (1606) — A study of ambition and fate, this tragedy follows Macbeth’s
descent into tyranny and madness, driven by prophecy and unchecked ambition.

~ Othello (1603-1604) — A tragic tale of jealousy and manipulation, Othello’s downfall
is orchestrated by the devious lago.

~ King Lear (1605-1606) — An intense drama about power, aging, and family betrayal,
Lear’s tragic flaw leads to his ultimate downfall.

2. Comedies

~ A Midsummer Night’s Dream (1595-1596) — A whimsical play combining love,
magic, and mistaken identities.

~ Much Ado About Nothing (1598-1599) — A witty battle of the sexes featuring the
iconic couple Beatrice and Benedick.
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~ Twelfth Night (1601-1602) — A romantic comedy involving disguise, mistaken
identity, and unrequited love.

~ The Tempest (1610-1611) — A play about power, forgiveness, and magic, often
considered Shakespeare’s farewell to the stage.

3. Histories

~ Richard III (1592-1594) — A dramatic portrayal of political ambition and tyranny.

~ Henry IV, Part 1 & Part 2 (1596-1599) — Chronicles the coming-of-age of Prince
Hal, later Henry V, and the comedic exploits of Sir John Falstaff.

~ Henry V (1599) — A patriotic play that explores leadership and national identity,
featuring the famous “St. Crispin’s Day” speech.

4. Poetry

~ Sonnets (1609) — A collection of 154 sonnets exploring themes of love, time, beauty,
and mortality. Notable sonnets include Sonnet 18 (“Shall I compare thee to a

summer’s day?”’) and Sonnet 116 (“Let me not to the marriage of true minds”).

~ The Rape of Lucrece (1594) — A long narrative poem on themes of honor and
chastity.

~ Key Themes in Shakespeare’s Works

~ Power and Ambition — Seen in Macbeth and Richard III, Shakespeare examines the
consequences of unchecked ambition.

~ Love and Identity — Comedies like Twelfth Night and Much Ado About Nothing
explore themes of love, deception, and self-discovery.

~ Fate vs. Free Will — In tragedies like Hamlet and Othello, characters struggle with
destiny and personal choice.
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~ The Human Condition — Shakespeare’s works delve into psychological depth,
exploring themes of betrayal, honor, and the complexities of human emotions.
Significance of Shakespeare’s Language and Literary Devices



~ Blank Verse — Shakespeare’s mastery of iambic pentameter provides rhythm and
structure to his plays.

~ Soliloquies and Asides — These devices allow insight into characters’ thoughts and
motivations, as seen in Hamlet.

~ Wordplay and Puns — Shakespeare’s use of wit, particularly in his comedies,showcases
linguistic ingenuity.
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| Lesson : The Rise of English Novel |

1. What is a novel?
It is not easy to provide a very comprehensible definition to the novel because of its

varying forms and objectives throughout its development. The Oxford English Advanced
Learners’Dictionary (1995), for instance, defines it as “a fictitious prose narrative of
considerable length, in which characters and actions representative of real life are
portrayed in a plot of more or less complexity.”

The Chambers Twentieth Century Dictionary refers to the novel as “a fictitious prose
narrative or tale presenting a picture of real life, especially of emotional crises in the
life-history of the men and women portrayed. (Cited in Boulton, 1975:11).

Abramas (1999) defines the novel as

an extended narrative, the novel is distinguished from the short story and from
the work of middle length called the novelette; its magnitude permits a greater
variety of characters, greater complication of plot (or plots), ampler
development of milieu, and more sustained exploration of character and
motives. (1999:190)

On his side,Cuddon(2013) writes that a novel “is a form of story or prose narrative

containing characters, actions and incident, and perhaps a plot.In fact,it is very
difficult to write a story without there being some sort of plot ,however vague and
tenuous.” ( 2013 :478)
The definitions above might lead to the conclusion that the novel as being a literary genre
that developed late in history is a long prose narrative which is organised towards a
significant conclusion, with convincing, though imagined people in their relation with one
another. Ideally, the novel must be artistically constructed with a connected plot whose
incidents belong to ordinary life.
2.Types of Novels
There are many types of novels. These include the following:
o The epistolary novel: a novel made up of letters exchanged by the characters, such as
Pamela (1740) and Clarissa (1748) by Samuel Richardson.
o The picaresque novel: from picaro (dishonest and unusual) a kind of journey in search
of an ideal, with characters rather foolish and involved in complex situations.
o The comic novel: the characters and/or the situations they live are absurd. The comic
novel can be cruel and have a pessimistic view of life. The word is exposed as bizarre

and irrationality is emphasized.



The historical novel: it is a form of fictional narrative which constructs history and
recreates it imaginatively.

The psychological novel: it is fiction devoted to the investigation of spiritual,
emotional and mental life of characters caring nothing for plot or actions (Virginia
Woolf).

Social novel: it deals with social, religious or even political issues, having a didactic
purpose (Hard Times by Dickens)

The saga novel: it is a narrative about the life of a large family.

The sentimental novel: fiction highlighting the distresses of the virtuous attempting to
show that the sense of honour and moral behaviour is ultimately fairly rewarded
showing as well that sentimentality is a sign of goodness and kindness.

The gothic novel: it appeared with the Romantic Movement, the supernatural is its
predominant feature.

The detective novel: It is a sensational novel where suspense is continual and violence
is most of the time included.

Major Figures in the Development of the English Novel

1. Daniel Defoe (1660-1731)

~ Notable Work: Robinson Crusoe (1719)

o Often considered the first English novel.

o A tale of survival and self-reliance, reflecting colonial and economic
expansion.

2. Samuel Richardson (1689-1761)

~ Notable Works: Pamela (1740), Clarissa (1748)

o Pioneered the epistolary novel format.

o Pamela explores virtue and morality, while Clarissa is a tragic novel of social
oppression.

3. Henry Fielding (1707-1754)

~ Notable Work: Tom Jones (1749)

o A comic and satirical novel that critiques society and morality.

o Introduced the concept of the omniscient narrator.

4. Laurence Sterne (1713-1768)

~ Notable Work: Tristram Shandy (1759-1767)

o A highly experimental and unconventional novel.

o Utilized metafiction, stream-of-consciousness techniques, and humor.

5. Jane Austen (1775-1817)

~ Notable Works: Pride and Prejudice (1813), Emma (1815)

o Perfected the novel of manners, focusing on social class and romance.

o Sharp wit and psychological depth in characterization.

Themes in Early English Novels

~ Class and Social Mobility — Explored in Tom Jones and Pride and Prejudice.



~ Morality and Virtue — Key themes in Pamela and Clarissa.

~ Adventure and Exploration — Central to Robinson Crusoe.

~ Satire and Social Critique — Prominent in Tristram Shandy and Tom Jones.
Significance of the Rise of the Novel

~ The novel became the dominant literary form, replacing epic poetry and drama.
~ It provided a platform for exploring personal identity, social structures, and
historical

changes.

~ The accessibility of novels contributed to the expansion of readership among the
middle class.
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Lesson : Daniel Defoe’s The Life and Adventures of Robinson Crusoe

Introduction

Published in 1719, The Life and Adventures of Robinson Crusoe by Daniel Defoe is
widely considered the first English novel. Blending adventure, realism, and economic
individualism, the novel reflects the spirit of the early 18th century. It tells the story of
Robinson Crusoe, a castaway who survives on a deserted island for 28 years, overcoming
hardships through ingenuity and perseverance. The novel has been influential in literature
and cultural discourse, inspiring numerous adaptations and interpretations.

Key Aspects of Robinson Crusoe

1. Realism and Individual Experience

~ Defoe’s use of detailed descriptions, first-person narration, and psychological depth
makes the novel a pioneering work of realism.

~ The novel presents Crusoe’s survival and self-sufficiency as a reflection of human
resilience and resourcefulness.

2. Economic and Colonial Themes

~ Crusoe’s efforts to cultivate the land, domesticate animals, and manage resources
reflect early capitalist values.

~ The novel portrays themes of empire-building and European superiority, as seen in
Crusoe’s relationship with Friday and his attitude toward colonization.
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3. Religious and Moral Undertones

~ Crusoe undergoes a spiritual transformation, recognizing divine providence in his
survival.

~ The novel explores themes of sin, repentance, and divine grace, characteristic of
Puritan ideology.

4. Adventure and Survival

~ The novel is structured as an adventure narrative, filled with shipwrecks, pirates, and
survival tactics.

~ The emphasis on Crusoe’s ingenuity and adaptability makes the story compelling and
instructive.

Major Themes

~ Survival and Self-Reliance — Crusoe’s ability to fend for himself highlights human
resilience.

~ Colonialism and Eurocentrism — The portrayal of Friday as a submissive
companion reflects European attitudes toward indigenous peoples.

~ Religious Redemption — Crusoe interprets his misfortunes as a divine test, leading to
personal growth.

~ Materialism and Economic Enterprise — The novel emphasizes the importance of
labor, commerce, and economic success.

Literary Significance

~ Robinson Crusoe marked the transition from traditional adventure tales to the modern
novel.

~ The book’s detailed, journal-like narration influenced later realistic fiction.

~ It set the foundation for the Robinsonade genre, inspiring works like Swiss Family
Robinson and The Martian.

Influence and Adaptations

~ The novel has been adapted into numerous films, TV series, and literary retellings.

~ It has inspired philosophical discussions, particularly in economic and postcolonial
studies.




~ Authors like Jean-Jacques Rousseau and James Joyce engaged with the novel’sthemes in
their own works.



